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absolutely fundomental about what it is to |
be human. Tiying to articylate that is my
théoretical chalienge ot the moment. I have
mdwﬂ!ﬂmmm&hmm

- Professor Sam Gill is'an smbassador of
dance. He has studied foems from hip hop to

kid who grew up in & small Kansss wen. He'
-went 0. college on 2 math scholasship, and
switched t business his senior yeat.  While
working a3 & syssems analyst at the Coleman
Company e Wichia, his growing concesns oves
the ruthlcssness of the business world led him to
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helping them tosee em Eu:o;mﬁx-Amm

based postmodern dance is as ‘ethnic’ as.

the dances of Ghana. He does this with a
fabulous array of videos and readings, in
addition to"the teachers he bririgs in.’
AsGﬂlgottolmowdmamswhebtought
in -- artists often working and hvmg on
a shoestring, or adjusting to life in a new
culture -- it became clear that he needed o
open his own dance studio. “These people
can't really come to the university fto teach],”
he says. “The university isn't open to people
who aren’t academically credentialed. And
dance programs in this country are largely

Western, latgely modeérn and ballet with a.

token ‘other?. So I thought, I know these
people, it seems possible to bring them
together, form a community that could
then have this marveious vision, that could
be .4 teal contribution to- the simation of

goai
. “Twas also looking for a way to serve the
in _nadaskedmyselfhchouldI

@ way that is meaningfu

I studied dance and 'the arts as they relate

to religion and culture, the more I thought,

this is the pecfect way for people who are

different fxom one another to appreciate

one ano

Bantaba o&'ers social programs several
pet month: the Tango Dance Party,

Hip Hop Culture, Africa Night and Baladi.

Night; a Middle Bastern event. They all offer

a place for social gathering through dance.:

In additiori to the West African Dance and
Drum Festival in July, Bantaba has added
classes in Afro-Caribbean dance and music,
and will eventually present a Latin Dance
and Music festival.

Bantaba’s newly opened International
Matket features crafts, clothes, music and
jewelry from several cultures, Bantaba also
offers courses, lectures, films and discussions
to extend the cultural awateness into other
forms. :

Dancet Nancy Cranbourne, who teaches

Jazz dance at Bantaba, say “I really appreciate *

Sam’s passion about bringing all these
different ‘cultures in dance together, and
having a real home for them in Boulder.”
“He has a big vision,” adds Brian Dunn, who
has taught Argentine Tango ar Bantaba with
Deb Sclar. “Because of Bantaba’s welcoming
_environment, the visiting teachers, especially
those from " Aftrica, bring an infectious
enthusiasm for spreading their music and
culture. This makes everyone enthusiastic

for the culture they're ttying to spread. Its.

been an ongoing pleasure and privilege to
wortk with him.”-

Bantaba sponsors several artists-in-
tesidence, from postmodern dancer Michelie
Spencer o contemplative dance pioncer
Barbara Dilley (see TAP, Dec.2000/Jan 2001,
Vol. 2, Issue 6, page 7), MA Dance and Logo

¢ "tbc.modcm wDrId. And thc same umc,

.': erent cultures - their rehgmus beliefs
| and rimals, their art forms, and how all.

. T T ey -
Legi ensemble and several others. All receive
generous amounts of free studio time to

“create or rehearse.

Dilley, founder of Naropa Unwerslty’s
dance program, says, “Sam Gill is deeply

| committed to the power of dance and music

throughout the wotld to bring goodness,
peace and joy to all of us. His respect for
the diversity of traditions that shape dance
in other cultures has much to offer us in
out increasingly complex wotld. His appetite

| for dancing and music making in all its
forms seems endless. Sam wants more of us

to dance and enjoy the great pulsing spirit
of community joined together in embodied

: delight

Dilley touches on the central focus of
Gill’s dance philosophy. As Gill himself puts
it “We can’t think of mind without body.
We are bodies first. For me, that means
how we are as bodies is who we are. I'm
an em:rely d:ffe:ent scholat beause,i d:mcc -

these relate to human behavior - can best-
be understood when leaened holistically.
Absorbing  cultural information through
academic study is only the

Can Bantaba avoid the cultural colonialism

$0 many Amecticans, in their quest for

meaning, fall into?  Bantaba’s mission to
offer several art forms from a particular

1 culture, along with lectures, films, and its

International Marketplace, seeks to combat
this, but Gilt knows it’s hard to escape turning

‘something into the exotic “other” He’s

observed guest teachets from other countries

.adapting their classes to the Western order:

beginning with warm-ups, then facing the
mirror, and last, moving across the floor. He
and Jenny Gill encourage the international
guest teachers to simply do things the way
they would back home.

But Gill admits the whole issue is larger
than that, and Bantaba, like everything else,
has wotk to do in getting it right. In a city
like Bouldet, what does it mean when local
exploration of the arts of different cultures
is being done largely by white people? Can
cultural exchange exist in this environment?

Gill feels clear about his purpose, both
at CU and through Bantaba. “In the post-
September 11 situation, I think we’re wanting
to see everyone like us, with this approach of
“You're w/us or against us; if you're not like
us, we don’t like you’ To me, appreciating
difference is the clue to a peaceful world.

“If we tatk abour religion or politics or
economics directly, these terms turn into
violence and war instaritly. But the sharing
of the arts, in particular the embodied arts
is a fabulous way to really know another
culture and experience the pcople on some
level. To see people from another culture
and to know them at a personal level, in a
way that embraces them because they are
different, not because they can come like we
are, that is really impottant to me as well.”

For more information, contat Bantaba at
303.499.6484 or visit wow DancingCircle.com
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open his own dance studio. “These people

can't really come to the university [to teach],”

he says. “The univetsity isn’t open to people
who aten’t academically credentaled. And
dance programs in this country are largely

Western, largely modem aad bailet with a |
tokm ‘other” So 1 thoughe, I know these |

people, it seems possible to bring them
together, form a community that could
then have this imarvelois vision, that could
teal contribution to-the situation of

“T was also looking fot a way to serve the
mity, and asked myself, how could I
erence and use my own talents in
is meaningful to me? The more

T studied diee did e\t they relate

to religion and culture, the more I thought,

this is the perfect way for people who are |

different from one another to appteciate
one anothet”
Bantaba offers’ social programs several

evenings per month: the Tango Darce Party,

Hip Hop Culture, Africa Night and Baladi

Night, a Middle Eastern event. Theyall offer
a place for social gathering through dance.
In addition to the West African Dance and
Drum Festival in July, Bantaba has added
classes in Afro-Caribbean dance and music,
and will eventually present a Latin Dance
and Music festival.

Bantaba’s newly opened International
Market features crafts, clothes, music and
jewelry from several cultures, Bantaba also
offers courses, lectures, films and discussions
to extend the cultural awareness into other
forms.

Dancet Nancy Cranbourne, who teaches
Jazz dance at Bantaba, say “I really appreciate
Sam’s passion about bringing all these
different cultures in dance together, and
having 4 real home for them in Bouider”
“He has 2 big vision,” adds Brian Dunn, who
has taught Argentine Tango at Bantaba with
Deb Sclar. “Because of Bantaba’s welcoming
environment, the visiting teachers, especially
those from ' Africa, bring an infectous
enthusiasm for spreading their music and
culture. This ‘makes everyone enthusiastic

for the culture they’re trying to spread, It's.

been an ongomg pleasure and privilege to
work with him.”

Bantaba sponsors several artists-in-
residence, from postmodern dancer Michelle
Spencer to contemplative dance pioneer
Barbara Dilley (see TAP, Dec.2000/Jan 2001,
Vol. 2, Issue 6, page 7), MA Dance and Logo
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in other culmres has much w offer us in

out increasingly complex world. His appetite
for dancing and music making in all its
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forms seems endless. Sam wants more of us

to dance and enjoy the great pulsing spirit
of community joined together in embodied
delight.”

Dilley touches on the central focus of
Gill's dance philosophy. As Gill himself puts
it “We can’t think of mind without body.
We are bodies first.
how we are as bodies is who we are. P'm

Absorbing cultueal information -through
academic study is only the beginning,

Can Bantaba avoid the cultural colonialism

0 many Americans, in their quest for
meaning, fall into? Bantaba’s mission to
offer several art forms from a particular
culture, along with lectures, films, and its
International Marketplace, seeks to combat
this, but Gill knows it’s hard to escape turning
something into the exotic “other” Hes
observed guest teachers from other countries

‘adapting their classes to the Western order:

beginning with warm-ups, then facing the

- mirrot, and last, moving across the floot. He

and Jenny Gill encourage the international
guest teachers to simply do things the way
they would back home.

But Gill admits the whole issue is Jarger
than that, and Bantaba, like everything else,
has work to do in getting it right. In 2 city
like Boulder, what does it mean when local
exploration of the arts of different cultures
is being done largely by white people? Can
cultural exchange exist in this environment?

Gill feels clear about his purpose, both

-at CU and through Bantaba. “In the post-

September 11 situation, I think we’te wanting
to see everyone like us, with this approach of
“You're w/us or against us; if you're not like
us, we don't like you. To me, appreciating
diffetrence is the clue 1o a peaceful world.
“If we talk about religion or politics or
economics directy, these terms turn into
violence and war instanitly. But the shating
of ‘the arts, in particular the embodied arts
is a fabulous way to really know another
culture and experience the people on some
level. To see people from another culture
and to know them at a personal level, in 2
way that embraces them because they are
different, not because they can come like we
are, that is really imporrant to me as well.”

For more information, contact Bantaba at
303.499.6484 or visit wwm. DancingCircle.com

For me, that means |

the modern world. And at the same txmc, an entirely different scholar because I dance
_and rituals, their art forms, and how all:
- these relate to human behavior — can best
" | be understood when learned holistically.
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